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C h a r l i e  Brush CCB3s I t  t a k e s  one t o  make a f i s h  whee l ,  but a f t e r  

you f i n i s h  i t  and s i t  i t  t h e r e ,  i t  g e t s  f i s h  p r e t t y  f a s t .

Dennis  Demmert HDD]: E l i z a  w i l l  be coming and j o i n i n g  us aga in

s h o r t l y ,  and I ' d  l i k e  t o  ask C h a r l i e  and E l i z a  t o  t e l l  us, when 

E l i z a  g e t s  h e r e ,  more about the  s t i c k  dance.  Ek.it b e f o r e  E l i z a  

comes,  C h a r l i e ,  t h e r e  have been a number o f  q u e s t i o n s .  You know, 

y o u ' v e  t o l d  us about your t r a p p i n g  t r i p .  There  a r e  a l o t  o f

q u e s t i o n s  more about t h a t ,  and some o f  the  s t o r i e s .  And I ' d  l i k e

you t o  n o t e ,  t o o ,  th a t  th e  comments from the  s t u d e n t s  have  been 

th a t  t h e y ' v e  e s p e c i a l l y  l i k e d  t h e s e  s t o r i e s  y o u ' v e  t o l d ,  such as 

the  r aven s t  o r y . I t h i n k  you ment i oned t o me ear I i  e r  t  hat  coming 

in  h e r e  reminds  you o f  t h i n g s  t ha t  you h a v e n ' t  thought  about f o r  a 

w h i l e .  Hannah s a id  t h e  same t h i n g .  So i f  you l i e  awake at  n i g h t  

and th in k  about more s t o r i e s  about Raven,  we 'd l i k e  t o  hear abuut 

t h a t .  d a u g h t e r ]  But f o r  now t h e r e  were some q u e s t i o n s  about the  

t r i p  th a t  you t o o k .  When you went on a t r i p  l i k e  your hunt ing  

t r i p ,  one q u e s t i o n  th a t  has t o  do w i th  the  k inds  o f  f ood th a t  you 

t ook  wi th  you.  Did you take  a l o t  o f  food wi th  you,  or d id  you g e t  

game? Or— you t ook  some w i th  you.  What kind d id  you take:-'

CB: W e l l ,  f o r  ou t ,  t o  s t a y  out f o r  two or t h r e e  weeks,  we t a ke

q u i t e  a b i t  ou t .  L i k e  r i c e ,  p l e n t y  sugar ,  and we t a k e  f l o u r .  Then 

o f  c o u r s e  we t a ke  a bunch o f  br ead ,  some c r a c k e r s .  And then the

most d ry  f ood we t a ke  i s  l i k e  mo s t l y  r a i s i n s  or prunes .
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DD: How about any f i s h ?  Or d r i e d . . .

CB: Yeah,  f i s h .  Dr i ed  f i s h .  We go t  t o  have a bunch o f ,  l i k e  f or

pa ck in g .  But when we ’ r e  g o ing  out w i th  the  dogs,  dog team, we got  

t o  have about  t h r e e  b a l e s  o f  f i s h  f o r  th e  team. Depends on how 

many dogs  we t a k i n g .  Then t h e r e  i s  f o r  our own use.  We put up 

f i s h  s p e c i a l , you know. We d ry  them s p e c i a l .  I t ' s  d i f f e r e n t  from 

t h e  d o g ' s  f ood .  They go t  t o  put them up c l e a n .

DD: Yeah.  A l s o ,  when you were  t r a v e l i n g ,  you know, l i k e  tha t  t r i p

you t o l d  us about ,  what d id  you do f o r  a p l a c e  t o  s t ay : '  Did yuu 

b u i l d  any kind o f  s h e l t e r ,  or l e a n - t o ,  or wha teve rr

CB: No, we t a k e  t e n t  and s t o v e  a l ong  t o  th a t ,  on the  s l e d ,  t o o .

So e v e r y  s t o p  we make, we got  t o  p i t c h  up t e n t .

DD: How about  tha t  t r i p  tha t  you t o ok ,  t r a p p i n g ,  when you went

o ve r  t h e  mountains  w i th  the  canoeV

CB: With the* canoe?  Wei I , we j u s t .  . .

DD: Did you t a k e  a t e n t  w i th  you th a t  t ime?

CB: No, no. Oh, you mean— yeah.

DD: When you w e n t . . .

CE<: No, no t e n t .  We j u s t  [ i n a u d i b l e !  maybe. We put camp, you

know. F i x  up p l a c e ,  then tha t  l e a n - o v e r  ove r  us.

DD: How would you f i x  your t e n t ?

CB: W e l l ,  f i r s t  we shove l  down what l i t t l e  snow. We s h o v e l e d  tha t

o f f  w i th  t h e  snowshoes.  We go t  work— when we s t a r t  out t h e r e ' s  

snow. So where we g e t  t o  p l a c e  where we go ing  t o  s t a y ,  ' t i l  tha t



r i v e r  opens,  we j u s t  s h o ve l e d  r i g h t  down t o  the  ground w i th  our 

snowshoes.  Then put sp ruce  boughs down and b u i l t  around i t  wi th 

sp ruce ,  you know. Then leaned ove r  i t .

DD: A l e a n - t o  ove r  t h e  t op?

CE<: Yeah.  So e v e r y t h i n g  we cook,  i t ' s  got  t o  be ov e r  th e  

camp f i r e .

DD: And how l o n g — wi th  a s h e l t e r  l i k e  t h a t ,  would you use i t  j u s t

once  and then move on?

CB: Yeah,  a f t e r  the  r i v e r  i s  open up, then we s t a r t  moving on.

DD; Yeah.  But w i th  a camp l i k e  t h a t ,  you can put one up e v e r y  

n i g h t ,  can you,  and j u s t  keep moving?

CB: Yeah,  uh huh.

DD: Any q u e s t i o n s — t h e r e ?

S tuden t :  Did t h e y  use the  canoe  as pa r t  o f  the  she I ber :

DD: Did you use your canoe f o r  pa r t  o f  the  s h e l t e r  in any way :■

CB: No? no, we go t  a t a r p  a l o n g .  Would be about? say  about? ten

f e e t  by t w e l v e  t a r p .  Wel l?  we never  put tha t  up e v e r y  n i g h t ,

though.  I f  t h e r e ’ s no r a i n ,  then we j u s t  s l e e p  out in  the  open. 

But when i t  s t a r t s  r a i n  then we put the  lean ove r  us.

S tuden t :  Did you connect  i t  between two trees':-' Did you put a lug

between them and Li n a u d i b l e ] .

CB: No, uh uh. We j u s t  cut down the  p o l e s .  Just  some sk inny

p o l e s ,  so  long? you know. What we th ink  i s  long enough t o  s t i c k  

t ha t  in  t h e  ground t o  lean o v e r .  T h a t ’ s where we put t h e  camp



s t  o v e »

DD: Yeah.  E l a ine?  you had a q u e s t i o n ?

S t ud en t :  C h a r l i e ,  when you s a i d  you took  f l o u r  w i th  you?

CB: Oh? yeah.

S t ud en t :  What d id  you do w i th  t h a t ?  You had t o  cook on a

camp f i r e .

CB: Wei I? we go t  f r y i n g  pan a l o n g .  And cook tha t  o v e r  c a m p f i r e .

B oy , I wish I had tha t  now! C laughter  3 Yeah, t h a t ' s  j u s t  t a s t y

hot cake .

DD: You made hot  cakes ,  t o o

CB: Yeah.  T h a t ' s  a l l  what we— o n l y  t h in g  we cou ld  cook ove r

camp f i r e .

S tude n t :  You j u s t  make i t  w i th  wa t e r ?

CB: Water ,  bak ing  powder,  s a l t .  Put a l i t t l e  sugar in t h e r e .  I t  —

—t h i s  i s  when I cook f o r  m y s e l f .

DD: How about  when you d id  your t r a v e l i n g ,  C h a r l i e ,  d id  you do any

t r a v e l i n g  a f t e r  the  b ea r s  came out or b e f o r e  th ey  h i b e r n a t e d  in the

Fa I I t i m e?  Did you do some camping out?

CB: Oh yeah.  Camp ou t .  I t ' s  t h e  same t h i ng .

DD: Yeah.  Did you e v e r  have any problem wi th  th e  bears : '

CB: No, neve r  d i d .

DD: Never  c orne ar ound when y ou ' r e c amp i ng?
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CB: No , o n l y  one s p r i n g  they  d id .  But we j u s t  go t  back t o  the

camp j u s t  in  t im e ,  b e f o r e  i t  happened t o  any th ing .

DD: What kind o f  a bear was i b :•

CB: A b l ac k  bea r .

DD: A b l a c k  b ea r .  The b l ack  b ea r s  a r e n ' t  dangerous  ex cep t  they

ge t  i n t o  t h i n g s ,  i s  t ha t  r i g h t  ;

CB: Oh yeah.
I

DD: Any brown bea r s  down t h e r e ?

CB: Wei I , out  in th e  hi I I s ,  yeah.

DD: G r i z z l y  b e a r s ?

CEf: G r i z z l y  b ea rs .  They d o n ' t  come around much. Out in t h e  /ukon 

much .

DD: T h e y ' r e  h i g he r  up in the  hi I I s ?

CB: Yeah,  h i g h e r  up in the  hi  I I s .  And in th e  s i d e  strearns where

th e y  ge t  t h e i r  salmon from.

DD: And you d i d n ' t  go t o  the  s i d e  s t reams or up in  t h e  h i l l s  tha t

much, i s  t h a t  r i g h t ?

CB: Wei I , we used t o  hunt b e a r s  in  th e  autumn. Eiut j u s t  on I y

b e a r s  we seen i s  j u s t  b ea rs ,  t h e  b l a c k  ones.  No b r ow n i es .

DD: I s  th a t  th e  o n l y  kind you hunted,  was b l ack  bea rs

CB: Yeah.  Brown i s  mos t l y  on th e  no r th  s i d e  o f  th e  Yukon.

DD: Yeah. But d id  you do most o f  your t r a p p i n g  on t h e  south s i d e ?

T h a t ' s  the  p l a c e  you were t a l k i n g  about .



CB: Yeah,  yeah.  Uh huh. South s i d e .  Because in my t ime t h e r e  

wa sn ' t  h a r d l y  no martens around.  T h a t ' s  most l y  where th e y  go i s  

f o r  mart ens  on the  no r th  s i d e  o f  t h e s e .  There  w e r e n ' t  t o o  many o f  

i t  around.  Now days t h e r e ' s  p l e n t y  o f  martens around,  down t h e r e .  

And I th in k  t h a t ' s  where t h e i r  coming in from, on th e  no r th  s i d e  o f  

th e  Yukon, you know, because  th e y  ca t c h  p l e n t y  martens r i g h t  around 

town,  around th e  v i l l a g e .  The o n l y  count ry  tha t  we used t o  hear

about was in  Northway coun t r y .  They used t o  have p l e n t y  martens

around t h e r e .

DD: Yeah,  t h a t ' s  u p r i v e r  q u i t e  a ways,  huh?

CB: Yeah,  t h a t ' s  q u i t e  a ways away from us.

DD: Wei I ,  in  l o o k in g  at  the  map, we d o n ' t  have the  map he re  t oday ,

but . . .

S tuden t :  We have  a map in the  [ i n a u d i b l e ] .

DD: Oh, do we? C i n a u d i b l e ]  Wei I , maybe . . .

S tuden t :  C h a r l i e ,  what happened t o  th o s e  maps? Over at  your p l a c e

s t i l l ?

CB: Yeah.

DD; Okay, maybe you can pul I t ha t  out and show us where Nu la to  i s

on th a t  map. Two o f  you can j u s t  ho id  i t  out t h e r e .

CEi: Oh, t h a t  map. I c o u l d n ' t  unders tand tha t  map. T h a t ' s  a k ids

map, I c a l l  i t .  Just  l i k e  p l a y i n g  w i th  c rayons .

DD: Okay, w h e r e ' s  N u la t o  on he r e?

CB: Wei I , i t ' s  around t h e r e ,  yeah,,
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DD: C h a r l i e ,  on th a t  map t h e r e ,  t h e  c o l o r s  a r e  f o r  th e  d i f f e r e n t

k inds  o f  Athabascan p e o p l e . . .

CB: Wei I . . .

S tuden t :  Once you g e t  th o s e  o t he r  ones on.

DD: Then N u l a t o  i s  kind o f  c l o s e  t o  where the  Eskimo p e o p l e  come.

Did you e v e r . . .

CB: Yeah,  t h e r e ' s  Nu l a t o .  We were  [ i n a u d i b l e ]  t r a p p i n g  

C i n a u d i b l e ] .  I d o n ' t  understand tha t  kind o f  map. Yeah,  but t h i s  

i s  Hi n a u d i b I e ] .

[ i n a u d i b l e  c o n v e r s a t i o n  as c l a s s  g a t h e r s  around th e  map and away 

f  r o m the  m i c r o p h o n e ]

S tuden t :  Dennis ,  you want me t o  g e t  th os e  o th e r  maps, maybe?

DD: No, I th in k  we can do tha t  ano the r  t ime.

CB: W e l l ,  maybe we can ge t  i t  tomorrow.

DD: Yeah,  w e ' v e  got  maps u p s t a i r s .

[ i  n audi  b I e  conve r  sa t  i o n ]

DD: What I was g o in g  t o  ask you,  C h a r l i e ,  was th a t  N u la to  i s

f a i r l y  c l o s e  t o  the  Eskimo co u n t r y .  Did you eve r  run a c r o s s  them 

when you were  hunt ing  o r . . .

CB: No, no, never  d i d .

E l i z a  Jones  CEJ]:  There  was a t r a d i n g  between U n a l a k l e e t  and the

v i I  I a g es  down t h e r e ,  though,  huh?
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CB: K a I t a g, yeah.  But from N o o r v ik ,  I remember t h e r e  used t o  been

some Eskimo used t o  come o v e r .  They came down f a r  as N u l a t u (

t r a d i n g .  T r a d in g  bab i che  and l i k e ,  i a m t a k s . . .

DD: Bab i che  and what?

CB: Lamtak,  t h a t ' s  the  o n e . . .

EJ: L - a - m - t - a - k ?  Lamtak.

DD: What i s  t h a t ?

EJ: I t ' s  an ugruk s o l e .

CB: I t ' s  an ugruk s o l e .  T h a t ' s  t h e  kind Eskimo use f or

Id o  o t  s  ■

EJ: Lamtak i s  supposed t o  be an E n g l i s h  t r a n s l a t i o n  o f  t h a t .

[ I augh te r  II

CB: And then ,  l i k e  c a r i b o u  s k in s  or l e g g i n g s .  T h a t ' s  t h e  kind he

used t o  t r a d e  t h a t .  You heard tha t  t h i s — I t h i n k — what t h e  heck

i s — Jim or somethi  ng was h i s  name.

EJ: C i naudi  b I e 1

CB: Jim.

EJ: Jim, uh, u h . . .

CB: I guess  you heard o f  h i s  name.

DD: F r e d e r i c k ?

CB: Yeah.  Eskimo.  He used t o  t r a d e  tha t  s t u f f  or someth ing ,  you

know. He exchanged th a t  s t u f f .

S tuden t :  How do you say  t h a t ?
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EJ: Exchange.

S tuden t :  No? he s a i d  t h e r e ' s  a word f o r  i t .

CB: Yeah,  [Athabascan word s p ok en ! .  Exchange.

EJ: Yeah ( [ i n a u d i b l e ] .

CB: Yeah? s p e c i a l .  [ Athabascan word spoken]?  t h a t ’ s s p e c i a l

f r  i end .

EJ: So t h e  p e o p l e  in Nu l a t o  have s p e c i a l  f r i e n d s  in  N o o r v ik  th a t

t h e y  t r a d e  w i t h?

CB: Yeah.

EJ: [Athabascan word spoken!  means th a t  t h e y — between th e  Eskimo

v i I  I a ge  p e o p l e  and th e  p e o p l e  in th e  Athabascan v i I  lag^s? 

i n d i v i d u a l s  become s p e c i a l  f r i e n d s  so  tha t  they  a lways  t r a d e  wi th  

each o t h e r s ?  And i f  one person go es  t o  Noo rv i k  or Nulato?  th a t  

f a m i l y  would be r e s p o n s i b l e  f o r  t h e i r  s p e c i a l  f r iend:- '  And i f 

somebody from N oo r v i k  come? and th e y  have a s p e c i a l  fv i end in 

Nulato?  then th e y  would be r e s p o n s i b l e  f o r  t a k i n g  c a r e  o f  him. A 

t h e y  a l s o  a lways  exchange  p r e s e n t s .

S tuden t :  How long would th e y  s t a y

CB: As long as you want.

DD: What t im e  o f  the: year  d id  t h e y  do t h e i r  t r a d i n g  :•

CB: T h i s  used t o  happen in month o f  January and February .

DD: So r i g h t  in  th e  m iddl e  o f  w i n t e r ?

CB: Yeah.  Just  soon as days s t a r t  g e t t i n g  l on ge r .
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DD: Okay.

EJ: So you remember when th ey  used t o  do t h i s  then ,  huh':-'

CB: Yeah.

EJ: Uh huh. When was t h e  l a s t  t i m e  th ey  d id  t h a t ,  do you know?

CB: Wei I ,  t h e  l a s t  t im e  th ey  done i t  was in January.  That was 

done i n ,  yeah,  January.  I remember.

EJ: About what y e a r ?

CB: Oh, I was s t i l l  s i n g l e  y e t ,  l a s t  t ime  I seen t h a t .

DD: So, l e t ’ s s e e ,  when were  y *_* u mar r i ed :  In 1  ̂o :

CB: 1932.

DD: So b e f o r e  1932 was the  l a s t  t im e  t h a t . . .

CB: Yeah,  somet ime in  the  ' 2 0 ' s .  Maybe I would put i t  mid ' Z U ' s .

And so  t h a t  would be around ' 25 .

DD: Around 1925 was th e  l a s t  t im e  you remember them trading' : - ’

CB: Or ' 2 6 ,  yeah.  Yeah.

DD: And what d i d  t h e  Athabascan p e o p l e  g i v e  in t r a d e .  You go t

babi  che  and . . .

CB: W e l l ,  t h e y  have  t h e  bab i che  and, l i k e  the  Yukoners ,  th e y  might

have  l i k e  moose s k i n ,  moccas ins  made out o f  moose s k i n ,  any th ing  

l i k e  t h a t .

EJ: W o l v e r i n e s . . .
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CB: Wo l v e r i ne s?  yeah.  T h a t ' s  th a t  they  used t o  m os t l y  go  f o r  the

E s k i m o s .

EJ: Beaver

CB: Beaver  sk in s *  yeaxh.

EJ : Beaver  t a i l ?

CB: Yeah.  M o s t l y  t h a t ' s  when t h e y  used t o  go f o r  t h e  Eskimos?

see? them days.

DD: Yeah.  Other  q u e s t i o n s ?  [ i n a u d i b l e ]

S tu den t :  Do a l o t  o f  p e o p l e  u p r i v e r — d id  e v e r ybo dy  around t h e r e

know the  Eskimos were  g o in g  t o  come? Far away? or j u s t  N u la t o  

i t s e I  f ?

CB: W e l l ,  no. I t ' s  Koyukuk and p l a c e s ,  th ey  know i t .  Wherever

t h e y  come t o  f i r s t .  Because Koyukuk, they  had no one from koyukuk 

R i v e r .  They had no way t o  know w h a t ' s  happening on t h e  Yukon. 

Because t h e r e  was no r a d i o s ,  no t e l e p h o n e ,  no t e l e g r a p h  w i r e  ran 

out th a t  way. They j u s t  ran out a l ong  the  Yukon R i v e r .  And from 

K a l t a g  out t o  Una I a k l e e t .

S tudent :  What k inds  o f  t h i n g s  d id  the  Athabascans l i k e  t o  g e t  from

t h e  Eskimos in t r a d i n g ?

CB: W e l l ,  m o s t l y  t h e y  went f o r  t h i s  ugruk,  tha t  Iamtak t h e y  used

t o  c a l l  i t ,  and bab i che .

S tuden t :  Did t h e y  g e t  sea l  o i l  and i v o r y ?

CB: Sea I o i l .

S tuden t :  Did t h e y  e v e r  t r a d e  f o r  i v o r y ?
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CB; Wel l  t h e y  n e v e r — t h a t ' s  hard t o  handle  much i v o r y  s t u f f ?  back

them days .  That I d o n ' t  know.

S tude n t :  C i n a u d i b l e ]  I s  tha t  more f o r  t o u r i s t s ?  t h e  i v o r y ?

EJ: Yeah ? i v o r y  i s  more f o r  t o u r i s t s .

S tud en t :  C i n a u d i b l e ]

CB: I guess  then? at  t h e i r  t ime? th e y  wasn ' t  t o o  i n t e r e s t e d  in

them kind o f  th ing s?  th e  Eskimos.

DD: In i v o r y ?

CB: Yeah? because  now days t h e y ' r e  making l o t  o f  money w i th  th a t .

DD: Did you do any t r a d in g ?  C h a r l i e ?  when t h i s  was g o i n g  on?

CB: No. No.

DD: But you remember p e o p l e  coming.

CB: Yeah.

EJ: I guess? r i g h t  now? t h a t ' s  pa r t  o f  what ’ s go in g  on between

K a l t a g  and Una I a k I e e t ?

CB: Yeah.

EJ: They go t o  Una I a k I e e t  a l o t .  T h e r e ' s  a r ea l  c l o s e  t i e  between

Una I ak I e e t  and Kal t a g  people* C i n a u d i b l e ] .

CB: Yeah.  Yeah t h e y — from K a l t a g .  They say  i t ' s  j u s t  n i n e t y

m i l e s  p o r t a g e  from K a l t a g  t o  Una I a k I e e t .

EJ: And then t h e r e  were  some v i I  I a ges  between U n a l a k l e e t  and

K a l t a g  a l o ng  th e  t r a i l ?



CB: Yeah.

EJ: You used t o  hear about t h o s e  v i I  I a ges?

CB: Yeah.  I t ,  w e l l ,  the y  c a l l  i t  [ Athabascan word s p ok en ] .

T h a t ' s  a where t h e r e  used t o  been a v i I  I age.

EJ: T h a t ' s  between U n a l a k l e e t  and KaI t a g ?

CB: Yeah.

i
DD: I s  t ha t  an Athabascan v i I  I age  or Eskimo?

CB: Eskimo.  Wei I some— hal f  and hal f  th ey  were .  The re  was some

Eskimos and Athabascans  t h e r e .  Just  a few f a m i l i e s .  But t h e y  make 

b e t t e r  l i v i n g  in  t h e r e .

EJ: Must be a good f i s h i n g  p l a c e  t h e r e .

CB: Yeah.  They ca t c h  a l l  t h e s e — a l l  the  t r o u t .  T r o u t s ,  th ey  used

t o c a t  c h t h e r e .  Not h i n g b ut t r o u t s .

EJ: [ i n a u d i b l e ] ?

CB: Yeah.

EJ: And how about  t h a t ,  t h e r e  was a [ i n a u d i b l e ] ?  Or i s  t h a t  on

t h e  Yukon?

CB: T h a t ' s  on t h e  Yukon. T h a t ' s  [Athabascan word s p o k e n ] .  T h a t ' s

t w e n t y - f i v e  m i l e s .  Yeah.

EJ: Oh, okay.

CB: T h a t ' s  s t r a i g h t  a c r o s s  from mouth o f  [Athabascan word spoke n ] .

EJ: Oh, uh-huh.
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DD; L o i s ,  do you have  a q u e s t i o n ?

S tudent :  Yeah? I was j u s t  wonder ing  i f  the  Eskimos and th e  Ind ians

i n t e r m a r r i  ed?

EJ: At t h i s  p l a c e  at  [ i n a u d i b l e ] ?

CB: Yeah , a t — t h a t ' s  how come t h e r e ' s  some p e o p l e  down a t  ka l t ag?

t h e y  go t  some Eskimo b l ood  in  them? ' c a u s e  the  Athabascan and 

Esk i mo used t o get marr i e d . T h e y ' r e  [ inaud i b I e ] .
I

■  ̂ ' ?* ' • ’ | , 

DD: Yeah.  Anymore q u e s t i o n s  on the  t r a p p in g  and fur  t r a d e ?

EJ: You used t o  do [Athabascan word spoken ] ,  between the  Eskimos

and th e  A thabascans?  Or j u s t  between the  v i I  I a ges?

CB: No, uh-uh,  j u s t  between th e  v i I  I ages .

DD: What i s  t h a t ,  now?

EJ: Wei I , [ Athabascan  word spoken]  was s o r t  o f  a game in  a

g re *e t ing  t ha t  went between v i  I I a ges ,  l i k e  between Kal t a g  and 

Nu la t o ,  and between K a l t a g  and Koyukuk.

DD: I t  was a game?

EJ: Yeah.

CB: Wei I ,  i t ' s  l i k e — see ,  the  l a s t  t ime  they  done i t  i s  from

K a l t a g ;  t h e y  s en t  two boys .  I t ' s  a messenger boy.  Two messenger 

boys .  When t h e y  s ent  t h e s e  boys t o  Koyukuk, as a messenger  boys 

f o r  t h i s  Koyukuk t o  come down t o  K a l t a g .  And th e y  w a i t e d  long t ime  

f o r  them t o  come, because  t h i s  Koyukuk p e o p l e ,  th e y  a l r e a d y  went 

out t o  t h e i r  t r a p p i n g  camps, up in Koyukuk R i v e r .  So whoever was 

I €*ft in Koyukuk had t o  go up in Koyukuk R i v e r ,  went around the
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camps? and th e y  a I I g a th e r e d  up aga in  in Koyukuk. So th e y  went 

down in a month t o  K a l t a g .  Wei I ? th e y  were— th ey  a I I had s p e c i a l  

f r i e n d s  in t h e r e .  They c a l I  [A thabascan spoke n ] .  Wei I?  whoever i s  

[ i n a u d i b l e ]  t h a t  would be your s p e c i a l  f r i e n d  what you have t o —  

when you s e e  me coming [ i n a u d i b l e ] ?  you would grab ho ld  o f  my

l ea de r  l i n e  and b r i n g  me t o  your p l a c e .  Then unload my s l ed?  l i k e

my bedding? you know. And then you even wi 1 I t i e  up my dogs .

You ’ I I have p l a c e  f i x e d  up f o r  them t o  t i e .  T h a t ' s  t h e  way tha t

g oe s .  Then a f t e r  t h e y  go t  through wi th  that?  then e v e r y b o d y  go in

the  hal I? and t h a t ' s  where th ey  have  al I t h i s  food w a i t i n g  f o r

them. Food.  And then th ey  spread out a c l o t h  on t h e  f l o o r ?  and 

t h e y  s i t  r i g h t  t h e r e  w i th  t h e i r  f r i e n d  ' t i l  they  f i n i s h  e a t i n g .  

Then? a f t e r  tha t?  t h e y  put e v e r y t h i n g  away? b r i n g  them back t o  

t h e i r  p l ace?  and t h a t  evening?  t h a t ' s  when t h e y . . .

EJ: [A thabascan  word spoken ] ?

CB: Yeah. These  p e o p l e  tha t  comes in from o the r  towns? th e y  come

in w i th  t h i s  s t u f f ?  and dance wi th  t h a t .

EJ: The p r e s e n t s  f o r  t h e i r  s p e c i a l  f r i e n d s ?

CB: Yeah.

EJ: Uh-huh. So t h a t  e v en in g  a f t e r  t h e y  b r in g  t h e i r  f ood  home?

then th e  v i I  I age  p e o p l e  ga the r  in  t h e  hal I ?  And then v i s i t o r s  come

in one by one?

CE<: One by one.  B r ing  in t h e  p r e s e n t s .

EJ: And t h e y  dance .  They dance around and then g i v e  t h e i r

p r e s e n t s  t o  t h e i r  s p e c i a l  f r i e n d s ?

CB: Yeah? uh huh.
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Studen t :  What kind o f  p r e s e n t s  were g i v e n ?  What d i d . . .

CB: An y th ing .  Any th ing  tha t  you cou ld  th ink  o f .  Some

[ i naud i b I e ] .  Some money.

EJ: Uh huh. And [Athabascan sp oke n ] ?

CB: Wei I , t h e y  a I I hoi I er  .

EJ: Uh huh. [Athabascan  spoken ] .

CB: Yeah.  [A thabascan  spoken ] ,  and then they  cal  I out what h e ' s

go in g  t o  b r i n g  in .  And dur ing  t h a t ,  then they  t e l  I him whoever he

i s ,  i f  you d o n ' t  have  tha t  t o  b r i n g  in ,  d o n ' t  brag  about y o u r s e l f .  

Th ings  l i k e  t h a t .

EJ: Yeah,  so what t h e  p e o p l e  would do would be, as t h e  v i s i t o r s

a r e  corning in one by one,  and as the  v i s i t o r s  come in ,  th e y  say,

"Who ' s  t h a t  who come in ?  Did he b r i n g . . . "  and then th e y  would name 

an i m p o s s i b l e  g i f t .  And then,  you know, i t ' s  al I in  fun.  When

th e y  say ,  "He d i d n ' t  b r i n g  back [ i n a u d i b l e ] . "

CB: Yeah. They d o e s n ' t  mind i t .  I f  they  d o n ' t  go t  i t .  I t ' s  a l l

i n fu n .

S tuden t :  I s  t h e r e  a name f o r  the  o c c a s i o n ,  l i k e  i s  i t  th e

messenger  f e a s t ?

CB: [Athabascan  word sp ok en ] .  They got  t o  be two a l I  t h e  t ime ,

whoever t h e y  s e n t .

EJ: I t ' s  t h i s  t h i n g  [ l a u g h s ] .

DD: What name i s  e q u i v a l e n t ?

EJ: I d o n ' t  know what [Athabascan word spoken ] .  I t  might be an
16



Eskimo word.

S tuden t :  Because  t h e r e ' s  ano ther  group t h a t ,  I f o r g e t  what group

i t  i s ,  but t h e y  have  a f e a s t  j u s t  l i k e  t h i s .  I t ' s  c a l l e d  a 

Messenger F e a s t .  You know, how th ey  i n v i t e . . .

EJ: Yeah, uh huh. I read th e  s t o r y  in ,  I th in k ,  in  [ i n a u d i b I e 3.

What ' s  th a t  magaz ine?  T h a t ' s  p r i n t e d  he re  [ i n a u d i b l e ] ?

DD: Yeah,  P e r m a f r o s t ?

E J : II i naud i b I e 3 .

DD: Oh, okay.

EJ: The re  was an a r t i c l e  in [ i n a u d i b l e ]  where th e y  had a messenger

between m i s s i o n s  or someth ing ,  or between two v i I  I a ges .  I t ' s  

c a l l e d  [ i n a u d i  b I e  3.

CB: Yeah, t h a t ' s  what t h e y  d id .  T h a t ' s  th e  way I unders tand i t

meant.  They go t  no way w r i t i n g  t o  send a n o t e ,  so th e y  sent  

somebody w i th  t h e s e .

EJ: So when t h e y  s ent  t h e s e  two messengers ,  do t h e y ,  t h e s e  

messengers  c a r r y  s t i c k  wi th  messages?

CB: Yeah. And t h e y  mark t h a t .  Th i s  s t i c k  i s  so  l ong .  They mark

i t  so  t h e  ones  th a t  th e y  sent  f o r ,  they  got  t o  keep th a t  s t i c k ,

' t i l  maybe yea r  or two.  Then t h e y '  I I send tha t  two messenger  boys 

[Athabascan word sp o k e n ] ,  and t h e y '  I I mark t h a t ,  t h e y '  I I put t h e i r  

own mark on i t .  C e r t a i n  way, you know. T h a t ' s  th e  way how they  

used t o  unders tand .

S tuden t :  Did e v e r y b o d y  know e v e r yb o d y  e l s e ' s  mark?
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CB: Oh, yeah.  W e l l ,  in t h e i r  way. I t ' s  in t h e i r  way.

EJ: And th e  messenger  boys  have t o  remember i n d i v i d u a l  messages 

f o r  a I I t h e  p e o p l e  who send message [ l a u g h s 3. They a l s o  have t o  

be f a s t  runners .

DD: Any o t h e r  ques t i ons ' ?

S tudent :  Did t h e  w h i t e  man do a l o t  o f  t r a d i n g  w i th  t h e s e  I mean

how d i d  you g e t  i n t o  the  who l e— they  seemed t o  be r e a l  i n t i m a t e .

I mean, t h e s e  p e o p l e  knew each o th e r  and they  o n l y  d e a l t  w i th  t h e i r  

good f r i e n d s .  How d id  tha t  work? Did you j u s t  go t o  a t r a d i n g  

pos t  and do your b u s in e s s  wi th  the  wh i t e  man, was th a t  how i t  was 

d o n e , f o r  cash '?

CB: Wei I , you s e e ,  t h e y  buy t h i s  s t u f f  from the  t r a d e r s  th a t  —

sur e .

S tudent :  Did t h e y  e v e r  go t o  [ i n a u d i b l e ] .

CB: Them s t o r e k e e p e r s ?

S tudent :  Any o f  th e  w h i t e — were w h i t e  p e o p l e  a I lowed in ,  or was i t

j u s t . . .

CB: Wei I , t h e r e  was one t r a d e r  was l i k e  t h a t .  H i s  name was

Adolph Mil I e r . He was a t r a d e r  down t h e r e  in K a l t a g .

DD: Ado lph?

CB: Yeah.

DD: What was h i s  l a s t  name?

CB: Mi I I e r .

DD: M i l l e r ?
IS



CB: Yeah.  He was r e a l  l y  i n t e r e s t e d  in Ind ians*  you know. Wei I ?

t h a t ' s — he was among Ind ia ns .  He was marr i ed  t o  a Ind ian  woman.

E J : [ i naud i b I e* ]

CB: She was from Anv ik .  Mona was her name.

EJ: Huh?

CB: Mona.

EJ: Oh, uh huh.

CB: He was someth ing  l i k e  Dominique [ i n a u d i b l e ] .  He cared  a l o t

about I n d i a n s .  I remember one t im e  he t o l d — when he was 

[ i n a u d i b l e ]  s t a r t  in '41? t h a t ' s  when they  s t a r t  p u t t i n g  that  

[ i n a u d i b l e ] .  T h i s  one w h i t e  f e l l o w ,  h i s  name was S t a n l e y  

[ i n a u d i b l e ] ?  he was Marshal  I o f  [ i n a u d i b l e ] .  He t o l d  Dominique? 

" L e t s  s e l I  t h i n g s  h i gh  t o  the  Indians? and s e l I  t h i n g s  cheap t o  the  

w h i t e s . "  But he t o l d  them? and sa id?  " I  make my money from the  

I n d i a n s . "  He t o l d  them? "Whi t e s  and Ind ia ns  i s  j u s t  the  same t o  

me?" t o l d  t h i s  guy.  See? t h a t ' s  what— some w h i t e s  t h in k  th a t  a 

long t ime  ago .  They neve r  d id  [ i n a u d i b l e ]  f o r  In d ia n s .  I know i t .  

Even now some i s  l i k e  t h a t .

EJ: Did you used t o  have b i n g l e s  [ s p . ? ] ?  t h e  t r a d e r s ?

CB: Oh yeah.  And t o  t r a d e  w i t h . . .

EJ : So y o u . . .

CB: You know? t h a t ' s  l i k e  money then .  Some as b i g  as a d o l I a r .

Made out o f  aluminum. I guess  you seen tha t  k ind.  Some as b i g  as 

f i f t y  c en t s .
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DD: And th a t  was what they  pa id  you w i t h?

CB: Wei I , y e s .  T h i s  Mil I e r  used t o  t r a d e  wi th  th a t  k ind.  But

t h a t ' s — then i f  you want cash then you could  turn i t  in f o r  cash,  

t o o »

EJ: Wei I , w i th  t h e  b i n g l e s ,  i f  you se l  I your fu r s  t o  him and

you have some money coming,  you cou ld  t a ke  the  b i n g l e s  and then 

when you want t o  buy something you use i t  l i k e  cash.

CB: Yeah.  You use* i t  l i k e  cash.

DD: But o n l y  w i th  th a t  one t r a d e r ,  i s  tha t  r i g h t ?

CB: I th i n k  Dominique d id something l i k e  t h a t ,  t o o .

EJ: Yeah,  a I I t h e  t r a d e r s  had i n d i v i d u a l  b i n g l e s ,  w i th  t h e i r  names

on i t .

CB: Yeah,  but then ag a in ,  they  d i d n ' t — I d i d n ' t  seen i t  t o o  long,

you know.

EJ: . . . i t  has t h e  t r a d e r ' s  name on i t .

CB: Yeah.

S tudent :  C i n a u d i b l e ]

CB: And i t ' s  o n l y  good f or  t r a d e ,  used t o  been on then.  Yeah, i t

was j u s t  as good as  buying  wi th cash.  Only in tha t  s t o r e .  You 

cou ld  not  buy w i th  i t  from o the r  s t o r e ,  though.

DD: L e t ' s  t a k e  a break and l e t  me ask you, would you l i k e  t o

c o n t i n u e  t h e  d i s c u s s i o n  on t r a d e  when we ge t  back,  or th e  o th e r  

t h i n g  t h a t  t h e r e  were  a l o t  o f  q u e s t i o n s  on was t o  l ea rn  more 

about t he s t  i c k dam: e .
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Studen t :  Which would you r a t h e r  t e l  I us a b o u t » Charlie' :-'

CB: Wei I ? t h e r e ' s  not  much t o  i t .

DD: I asked you f o l k s .  No answers?  Okay.

C i  naudi b I e  con v e r  sa t  i on dur ing  br eak 3

DD: Okay, can we g e t  s t a r t e d  a g a in ?  Okay, w e ' r e  g o i n g  t o  spend

some t im e  now t a l k i n g  a l i t t l e  b i t  about th e  s t i c k  dance.  I t  l a s t s

f o r  a week or so ,  but t h e r e ' s  a l o t  more tha t  goe s  i n t o  th a t  b e f o r e

i t  happens.  And I th in k  between E l i z a  and C h a r l i e ,  we can ge t  a

b e t t e r  p i c t u r e  o f  t h e  s t i c k  dance.  In the  r e p o r t  f rom l a s t  week, I

th ink  t h e r e ' s  a l i t t l e  b i t  o f  an am b i gu i t y  t h e r e  in r e g a r d  t o  how

o f t e n  i t  i s .  I t h i n k  i t  sa i d  e v e r y  o t he r  y e a r .  I th in k  i t ' s  e v e r y

o the r  y ea r  in  each v i  I I age .  I t  a l t e r n a t e s  y e a r s .  I s  t h a t  r i g h t  :■

EJ: I t  a l t e r n a t e s  y ea r  s , y eah ■

DD: So t h e r e ' s  a s t i c k  dance e v e r y  y e a r ,  but o n l y  e v e r y  o the r  year

in  each v i I  I a ge?

EJ: W e l l ,  no. Somet imes t h e r e ' s  y e a r s  when t h e r e ' s  none,  but l i k e

i f  t h e y  would have  i t  at  Nu la to  and then th e  next  t im e  th e y  would

have i t  at  K a l t a g .  [ i n a u d i b l e ] ?

CB: Yeah,  you s e e  now t h e y ' r e  g o in g  t o  have t h e i r s  at  K a l t a g  t h i s

y e a r .  Then next  yea r  i t ' s  g o i ng  t o  be in Nu la t o .

DD: So u s u a l l y  i t  moves back and f o r t h  e v e r y  y e a r ?

CB: Yeah.  Back and f o r t h .  Sometimes th ey  l e t  i t  go ,  t o o ,  f o r

ano ther  y e a r .

DD: Some y e a r s  t h e y  d o n ' t  have i t ,  huh?



CE<: Yeah.  I t  would be— they  l e t  i t  go f o r  t h r e e  years?  somet imes.

DD: Yeah? oh? okay .  You s a i d  i t ’ s up t o  the  f a m i l y  th a t  sponsors

i t ?  How do th e y  d e c i d e  t o  sponsor  i t ?

EJ: Wei I? t h e  f a m i l y  who’ s members have deceased  s i n c e  th e  l a s t

s t i c k  dance*? th e y  d e c i d e  when t h e y ' r e  go in g  t o  have i t .  T h e y ' r e  

w a i t i n g  f o r  C i  naudi  b I ell ? and I d o n ' t  know how much o f  i t  C h a r l i e  

t a l k e d  about  l a s t  t ime .  But the  way they  s t a r t  i s  by— l i k e  t h e r e  

might be a f ood  p o t l a t c h  at  one t ime? and then th e  f a m i l y  who 

d e c i d e d  t o  have  a s t i c k  dance would g i v e  a d i sh  a f o o d — they  would

ask a c e r t a i n  person t o  be at  th e  food p o t l a t c h .  And? at  tha t  food

p o t l a t c h ?  t h i s  person would be g i v e n  a d i sh  o f  f ood .  And t h a t ' s —  

i s  t h a t  about  the  f i r s t  t ime  they  make a p u b l i c  announcement? l i k e ?

CB: Yeah? t h a t ' s . . .

EJ: T h a t ' s  t h e i r  way o f  making the  announcement tha t  t h e y ’ r e  go ing

t o  do a s t i c k  dance .  So tha t  the  person who r e c e i v e s  the* d i sh  i s

go in g  t o  be d r e s s e d  f o r  the  deceased person .  And i t  wi I I be l i k e  a

year  b e f o r e  the* r e a l  s t i c k  dance took  place*.

DD: So t h e y  announce i t  a year  in advance? tha t  t h e y ’ r e  go ing  t o

have a s t i c k  dance .

EJ: Uh huh. So t h i s  person r e c e i v e s  a d i sh  o f  food? i t ’ s a whole

mea I .

DD: Who r e c e i v e s  a d i sh  o f  f ood?

EJ: The pe rson  who i s  go ing  t o  be— see? s t i c k  dance? the  f a m i l y  o f

th e  d eceased  s p o n s o r s — you know? say t h e y ’ r e  g o i n g  t o  have a s t i c k  

dance f o r  your r e l a t i v e .  Okay? maybe t h e r e ’ s two or t h r e e  p e o p l e



in  th a t  f a m i l y  t h a t  want t o  d r e s s  somebody in memory o f  t h i s  

per s o n . They p i c k  o u t — th ey  d e c i d e  who i t ' s  go ing  t o  be.  And they  

t e l  I t ha t  per son  t o  be at  t h i s  food p o t l a t c h .  And then r when t h i s  

pe rson comes t o  t h e  f ood p o t l a t c h ?  th e y  r e c e i v e  a d i sh  o f  food? and

i t r s u s u a l l y  in a l arge?  l i k e?  b o w l . And t h e r e ' s  a whole  meal in

t h e r e .  And t h i s  pe rson s i t s  t h e r e  and e a t s  t h a t .  And then you

t a k e  t h e  d i s h  home and [Athabascan spoken]?  huh?

CB: Yeah.

EJ: And r e f i l l  t h e  bowl wi th food and sends i t  back or b r i n g s  i t

back t o  t h e  pe rson  who g i v e  him the  m e a l . And then? so the  next  

t ime  t h e r e ' s  someth ing  g o ing  on in  th e  v i I  I age? some kind o f  p a r t y  

or p o t l a t c h  or something? they  would g i v e  them a d i sh  o f  food 

a g a in .  They would a lways  use th e  same d i sh .  And then th ey  kept

th a t  up f or ?  l i k e ?  a y ea r .

DD: Wei I ? when t h e  pe rson who g e t s  t h e  d i sh  o f  food g i v e s  back the

d i sh  w i th  f ood in i t ?  i s  tha t  a c e l e b r a t i o n ?  too? or no t?

EJ: Y eah . I t  i s?  i t ' s  a l l  pa r t  o f  i t .

DD: So e v e r y  t im e  t h e r e ' s  a c e l e b r a t i o n  in the  v i l l a g e ,  t h e r e ' s

d i s h e s  g o i n g  one way or the  o t h e r ,  i s  t ha t  r i g h t Y

CE-!: Yeah,  uh huh.

EJ: Wei I , i t  a c tua l  l y  goes  both w a y s . . .

CB: Now? s e e . . .

EJ: The pe rson  who i s  g o i ng  t o  be d r e ss ed  r e c e i v e s  th e  f ood and

e a t s  i t  t h e r e  at  t h e  p o t l a t c h .  And then th a t  v e r y  even ing?  he

r e f i I  I s  i t  and r e t u r n s  i t .



DD: Okay, so when he r e t u r n s  i t ,  i t  i s n ' t  at  the  c e l e b r a t i o n ,  i t ' s

a f t e r w a r d s ,  i s  th a t  r i g h t ?

EJ: Yeah,  i t ' s  a f t e r  t h e  p o t l a t c h .  He j u s t  r e t u r n s  i t  so i t ' s

back in t h e  f a m i l y  house.  So next  t i m e . . .

DD: So at  t h e  next  p o t l a t c h . . .

EJ : So t h e  next  t i m e  t h e r e ' s  someth ing  go ing  on, he would r e c e i v e

food in i t  a ga in .

CEi: Now, s e e ,  t h i s — t h e y ' r e  go in g  t o  have t h e i r  s t i c k  dance at  th e

end o f  F r i d a y ,  s e e .  They s t a r t  t h i s  p o t l a t c h ,  t h e y ' r e  hav ing  tha t

e v e r y  day,  p o t l a t c h .  E-iut s i n c e  t h i s  p o t l a t c h  i t  s t a r t  Monday, t h i s

d i s h  i s  g o i n g  back and f o r t h  l i k e  t h i s .

EJ: Eve ryday .

CE<: Eve r y  day.  Morning,  noon, and in t h e  e ve n in g .

S tuden t :  For how many days?

EJ: For t h e  who le  week b e f o r e  t h e  s t i c k  dance.

CB: Wei I , yeah,  f o r  the  week. AI I week.

DD: S t a r t i n g  on Monday?

CB: Monday, Tuesday,  Wednesday, Thursday.  F r id a y  i s  th e  l a s t  one.

Three  t im e s  a day.

DD: How d id  t h e y  d e c i d e  tha t  t h e y ' r e  g o i ng  t o  d r e s s  someone? How

i s  t h a t  d ec i s i on made?

EJ: Wei I , say  t h a t  t h e  deceased  person i s  a young g i r l  , maybe a

t e e n a g e r .  Then the  f a m i l y  would d e c i d e  maybe the  g i r l ' s  f r i e n d  or

somebody o f  t h e  same age  would be d re sse d  f o r  tha t  per son .  And
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th a t  pe rson  would j u s t  I i k e  r e p r e s e n t  the  deceased  f o r  up u n t i l  the  

s t i  ck dance  t a  k e s  pI a c e .

DD: Dur ing t h a t  week?

EJ: The who le  y e a r .

DD: The who le  y e a r ?  And a re  t h e r e  more than one person d ressed

f o r  t h e  s t i c k  dance  o r . . .

EJ: Oh, yeah.  T h e r e ' s  a whole  [ i n a u d i b l e ] . . .

EJ: Wei I t h e r e  a r e  d i f f e r e n t  f a m i l i e s ,  yeah.  You se e ,  maybe one

f a m i l y  would [ i n a u d i b l e ]  d r ess ed ,  t o o .

DD: So a pe r son  t h a t ' s  remembered then,  deceased ,  i s  not someone

who d i e d  d u r in g  the  y e a r ,  but dur ing  t h e  year  b e f o r e ,  i s  tha t

r i g h t ?

EJ: Yeah.  A n d . . .

DD: The p r e p a r a t i o n  i s  a I I y e a r .

EJ: Urn hmm.

DD: I 'm  t r y i n g  t o  j o g  your memory.

EJ: Oh, okay .  And dur ing  t h i s  [ i n a u d i b l e ]  t r a d i t i o n a l l y — now t h i s

i s  t r a d i t i o n a l  l y ,  I d o n ' t  know i f  t h i s  s t i I  I g oes  on t oday .  

T r a d i t i o n a l l y ,  when th ey  s a i d  t h e r e ' s  go in g  t o  be a s t i c k  dance,  

and t h i s  p e r son ,  t h e s e  f a m i l i e s ?  a r e  sp ons or i ng  a s t i c k  dance,  then 

p e o p l e  in tha t  community,  the  song composers ,  would make songs f o r  

memorial  songs .  For t h e  deceased  person .  A l s o  in the  sur round ing  

v i  I I a g es .  That would be l i k e  Ga l ena ,  Koyukuk, K a l t a g ,  and Nu la t o .  

Sometimes p e o p l e  come up the  Koyukuk R i v e r .  [ T h e y ]  would make



me i nor i a I s ongs .  And the  week b e f o r e — t h i s  week b e f o r e  the  s t i c k  

dance t a k e s  p l a c e ,  you know, in t h e  e v e n in g ,  t h e r e ’ s food p o t l a t c h .  

And then t h e y  t a k e  t h e i r  d i s h e s  home and t h e i r  f ood ,  and then they  

come back t o  t h e i r  h a l l ,  and t h a t ' s  when th ey  s i n g  t h e s e  memorial  

songs .  See t h a t — th o s e  p a r t i c u l a r  songs  a r e  not  sung on the  n i g h t  

o f  t h e  s t i c k  dance ,  i t s e l f ,  but i t ' s  t h e — i t ' s  from j u s t  l i k e  

Monday, l i k e  he s a i d ,  Monday through F r i d a y .  In th e  e v en in g .  They

wi I I s i n g  t h e  songs .

DD: Memorial  songs  were  b e f o r e  F r i d a y  then?

EJ: Um hmm.

CB: Yeah.

S tuden t :  A f t e r  d inne r  or b e f o r e  d i n n e r ?

CB: A f t e r .

EJ: C i n a u d i b l e ]  a f t e r .

S tuden t :  A f t e r  d i n n e r ?

EJ: Yes .  A f t e r  t h e  p o t l a t c h .  And then th ey  r e tu rn ed  t o  the  h a l l ,

and th e y  s i n g  t h i s  song.

DD: And then what would happen on th e  s t i c k  dance n i g h t -

EJ: Then on t h e  day o f  the  s t i c k  dance— on the  day CAthabascan

sp o k en ] ?

CB: Yeah.  Dur ing  the  day th e y  g o e s — whoever go ing  t o  be d ressed

up, t h a t ' s  t h e  one go es  back in the  woods and cut the  p o l e  down.

And b r i n g  i t  in  c l o s e  t o  t h e  v i l l a g e .  And then a f t e r  i t  g e t s  dark,  

w h i l e  e v e r y b o d y  i s  in the  h a l l . . .
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EJ: And t h e y ' r e  s i n g i n g  t h e . . .

CI3: Yeah? and then t h a t ' s  when th e y  c l e a n  the  bark o f f  w i th  kn i f e ?

even though i t ' s  f r oz en?  you know. And then? o f  course? th ey  use 

l i g h t ?  l a n t e r n .  Ke rosene  l a n t e r n s .  And then th ey  d e c o r a t i n g . . .

[ s i d e  two ]

EJ: . . . i s  t h a t  w h i l e  t h e y ' r e  s i n g i n g . . .

CB: That t h i r t e e n  s o n g s .

EJ: P e o p l e  in  t h e  h a l l  a r e  s i n g i n g  th e  t h i r t e e n  songs?

CB: Yeah.

EJ: Uh huh. And t h e y ' r e  do ing  t h e — the  women a r e  do ing  the  dance.  

And al I t h e  women th a t  a r e  danc ing  are-— have t h e i r  costumes on. 

U s u a l l y  [ i n a u d i b l e ]  and head d r e s s e s .

CB: Yeah.  [A thabascan sp ok en ] .  Because i t  go t  a hooked.  But

th e y  neve r  use t h a t  kind anymore? w i th  a hook on i t .  And then

a f t e r  t h e y  s i n g  t h e s e  t h i r t e e n  songs? then they  s t a r t  s i n g i n g  "Hee-  

y a a h . "  Then t h a t ' s  when th ey  b r i n g  in  th e  s t i c k .  And th e y  dance 

around w i th  i t . . .

EJ: They ho ld  i t  u p r i g h t  l i k e  t h i s  or t h i s  one?

CB: Um hmm? s i deways .

EJ: T h i s  way? huh?

CB: Yeah.

EJ: And t h e y  go around th e  ha I I w i th  i t ?

CB: They— t h e  t op s i d e  i s  l e an in g  around [ i n a u d i b l e ] ?  you know.
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Then t h e y  s t i c k  i t  up in  the  midd l e .

EJ: N u l a t o  has a community h a l l .  How many co r n e r s ?

CB: Four .

EJ: Just  f our  c o r n e r s ,  okay.  Then th ey  have a community ha I I tha t

has a t h i n g  l i k e  t h i s  Cdraws on cha lk  b o a r d ] ,  so i t  can suppor t  

t h i s  p o l e  when i t  go es  in t h e  c e n t e r .

S t ud en t :  How t a l l  i s  the  p o l e ?

EJ: These ,  how— I d o n ' t  know.

CB: Wei I , depends on how high th ey  [ i n a u d i b l e ] .  Could be about

tw en ty  f o o t  l ong ,  because  t h a t ' s  how high that  p l a c e  i s .  Wei I,

IIi naudi b I e l l .

EJ: And then ,  t h i s  l i t t l e  t h in g  t h e r e  has windows in i t .

CB: I f  i t ' s  t o o ,  t o o ,  they  cut i t  back— down t o o  b i g  then th ey

down wi t  h an a x e , out door s .

S tude n t :  How many p e o p l e  c a r r y  in the  p o l e ?

S tuden t :  [ i n a u d i b l e ]  ho ld in g  on t o  i t ?

EJ : Huh? Yeah,  i t  depends on how many p e o p l e  a r e  be in g  d r e s s e d .

The p e o p l e  who a r e  g o in g  t o  be d r ess ed  who a r e  t h e  ones  th a t  b r i n g

in th e  p o l e .  So somet imes t h e r e ' s  a whole ,  you know, bunch.

CB: T h e r e ' s  a who le  bunch o f  them.

EJ : E i g h t ,  t e n ,  and you know, i t  v a r i e s  depending on how many

p e o p l e  a r e  d r e s s ed .

CE-i: At the  next  p o t l a t c h ,  t h a t '  I I be next  y ea r ,  t h e y '  I I be,  I
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t h i n k ,  t h e y ' l l  be s i x t e e n  o f  them would be d re ssed  at  N u l a t o  at  one 

t i me.

S tud en t :  And who i s  tha t  in memory o f ?

CB: T h a t ” II be in memory o f . . .

DD: S i x t e e n  d i f f e r e n t  p e o p l e ?

CB: A l o y i s i u s  P e t e r . . .

S tuden t :  Oh? s i x t e e n  p e o p l e  th a t  have  died:-

CB: W e l l ,  t h e r e ' s  about four  or f i v e  p e o p l e .

EJ: But d i f f e r e n t  p e o p l e  in d i f f e r e n t  f a m i l i e s  t h e r e  s d i f f e r e n t

p e o p l e  f o r  t h a t  pe rson.

CE<: Yeah.

EJ: Uh huh. And i s — when t h i s  h a l l  have windows l i k e  t h i s ,  huh?

CB: Yeah.

EJ: Uh huh, up h e r e ?  Uh huh. And th e y  say tha t  i t ' s  impor tant  t

have  t h e  windows t h e r e  b e c a u s e . . .

CE<: T h a t ' s  t h e  o l d  t a l k ,  now we go t  t h a t .

EJ: Oh, t h a t  new ha I I d o e s n ' t  have i t .

CB: Yeah.

DD: You have  a h i g he r  c e i l i n g  on t h e  new hal I

CE<: No, i t ' s  lower  c e i l i n g ,  you know, about t h i s  s i z « .

EJ: Maybe C h a r l i e  cou ld  t e l l  us a l i t t l e  about t h e  c o n t r o v e r s y  

t h a t  t ook  p l a c e  at  the  l a s t  s t i c k  dance.  There  was a r ea l



c o n t r o v e r s y  g o in g  on between th e  o l d e r  p e o p l e  and th e  young people, .  

CB: Yeah.

EJ: See,  t h i s  o l d e r  person was making a s t i c k  dance f o r  her 

r e l a t i v e s ,  and then th ey  b u i l t  a new h a l I .  And she wanted an o l d  

ha l l  because  o f  t h i s  t h i n g .  But then th ey  j u s t  f i n i s h e d  the  h a l l ,  

and i t  was an r ea l  e x p e n s i v e  h a l I , I guess .  There  was some p e o p l e  

in t h e  community t h a t  sa i d  i t  should be he ld  at  the  new h a l I . And

so t h e r e  was a r e a l  anguish go in g  on, and they  ended up hav ing  i t
j
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in t h e  new h a l I , huhY 

CB: Yeah.

EJ: Urn hmm. And th a t  was the  f i r s t  t im e  i t  was used.

CB: But th a t  ha l I  i s  f i f t y  by e i g h t y ,  the  one tha t  we have  now.

T h a t ' s  t h e  new h a l I .

DD: But i t  d o e s n ' t  have the  windows,  huh?

CB: l-Jel I , i t ' s  go t  th e  windows on th e  s i d e s .

DD: But not  up on the  r o o f  l i k e  t h a t ,  huh?

CB: No, because  t h ey  CinaudibIeH a i n ' t  l i k e  th ey  showed anyways.

EJ: T h e r e ' s  a* s t o r y  about t h i s  s t i c k  be ing  up he r e  and t h i s

window. They say  i t  has a head and i t  l ooks  around at  [ i n a u d i b l e ' ] .  

I s . . . ?

CB: Yeah.

EJ: Yeah,  you know, i t  has l i k e  s p i r i t u a l  head up at  t h e  t op  and,

you know, i t  l ooks  in a I I the* d i r e c t i o n s .  And I guess  th a t  was one

o f  t h e  r e a so n s  why t h e r e  was a r e a l  c o n t r o v e r s y  about ,  you know,
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where t h e y  have t h i s  s t i c k  dance.  The o l d e r  p e o p l e  wanted i t  in 

the  o l d  h a l I , but t h e r e ' s  so much more p e o p l e  in Nu la t o ,  now? tha t  

i t  j u s t  c a n ' t  ho ld  th e  p e o p l e .

CB: No, t h a t  p l a c e  i s  j u s t  o n l y  f o r t y - f i v e  [ i n a u d i b l e ] .

S tude n t :  Why was th e  ha l l  not  b u i l t  [ i n a u d i b l e ] ?

EJ: Maybe because  o f  t h e  s t r u c t u r a l . . .

S tu den t :  I t ' s  s i x t y  by e i g h t y ,  i s n ' t  i t ?

EJ: Yeah.  Because i t ' s  so b i g  t ha t  i t ' s — I d o n ' t  know, I guess

ma ybe . . .

CB: And th a t  one i s ,  when [ i n a u d i b l e ] . . .

DD: I wonder i f  the  a r c h i t e c t  j u s t  d i d n ' t  make . . .

EJ: T h a t ' s  v e r y  p o s s i b l e .

DD: Yeah.  [ i n a u d i b l e ]

CEi: Yeah.

EJ: [ i naudi  b I e ] ?

CE-!: Oh no,  t h e y  d o n ' t  put [ i n a u d i b l e ] .

S tud en t :  I wonder why. Maybe t h e y  should b u i l d  i t .  But

[ :i. naudi  b I e ]  .

EJ: Wei I , and I guess  the y  saw [ i n a u d i b l e ] .

DD: Could be j u s t  th e  a r c h i t e c t u r e  o f  the  b u i l d i n g .  I mean the

a r c h i t e c t u r e  not  knowing o f  t h e  impor tance  o f  t h a t .

EJ: And then,  so a f t e r  they  b r i n g  the  s t i c k  in ,  then th ey  put i t
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up?

CB: Yeah.

EJ; And then t h e y  s i n g  what song?

CB: [ G i v e s  Athabascan name o f  s o n g ] .  Then a f t e r  th a t  th e y  s t a r t

[ g i v e s  Athabascan name o f  song 3.

EJ: [ G i v e s  Athabascan name o f  song 3?

CB: Yeah.  Then t h e r e ’ s supposed t o  have been o t he r  songs .  Four 

more songs  a f t e r  t h a t .

DD: Four more?

CEi: Yeah.  [ g i v e s  Athabascan name o f  s o n g 3

EJ : [ r e p e a t s  Athabascan name o f  s o n g 3

CE<: Yeah.  And then t h e r e ’ s [ g i v e s  Athabascan name o f  s o n g 3

EJ: [ r e p e a t s  Athabascan name o f  song 3

CE<: And [ g i v e s  Athabascan name o f  song 3.

EJ : Uh huh. [ g i v e s  Athabascan name o f  song 3 i s  th e  one t h e y  s in g

towards  t h e  end?

CB: Yeah.  And then [ g i v e s  Athabascan name o f  song 3. I th in k

t h e r e ' s  s i x  o f  them t h e r e .

DD: D i d n ' t  you say e a r l i e r ,  C h a r l i e ,  tha t  some o f  t h e  younger

p e o p l e  d o n ' t  know about the  s i x  songs?

CE<: No. So t h e y  o n l y — what t h e y  f i r s t  put up th e  s t i c k  th e y  j u s t

s i n g  t h i s  [ g i v e s  Athabascan name o f  song 3. Then a f t e r  th a t  th e y
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s t a r t  s i n g i n g  t h i s  [ g i v e s  Athabascan name o f  s o n g ] .  That goes  fur 

a l l  n i g h t .  They don ’ t know how t o  s i n g  t h es e  four o t he r  songs .

DD: The o t h e r  four  songs ,  huh?

CB: Yeah.

EJ: And i t ' s  impor tan t  tha t  p e o p l e ,  f o r  the  e i g h t e e n  hours  tha t

th e  s t i c k  i s  up, i t ' s  impor tan t  t ha t  somebody i s  s i n g i n g  and 

danc ing  around t h a t  p o l e  c o n s t a n t l y .  You know, at  t i m e s  t h e r e  may 

be o n l y  a few p e o p l e ,  and the  p e o p l e  go home and r e s t  f o r  a w h i l e ,  

and then p e o p l e  g o — but t r a d i t i o n a l l y  a long t ime  ago ,  t h e r e  was 

kind o f  l i k e  a c o m p e t i t i o n  f o r  who i s  g o i n g  t o  s t a y  up and dance 

around th e  p o l e  t h e  l o n g e s t .  The re  was a l s o  and [ i n a u d i b l e ]  cou ld  

dance  a I ong t ime [ i n a u d i b I e ] .

CB: Yeah.

DD: So t h a t ' l l  happen on F r i d a y  n i g h t  in  K a l t a g ,  i s  th a t  r i g h t ?

T h i s  week?

CB: Yeah,  t h i s  F r i d a y  n i g h t .

DD: Yeah,  so  p e o p l e  a r e  hav ing  t h e i r  pot  I a t ch e s  e v e r y  n i g h t ,  now':'

CB: Yeah,  e v e r y  n i g h t .

S tuden t :  Where you g o . . .

EJ : S t a r t i n g  from y e s t e r d a y ?

CB: Monday, yeah.  That s t a r t  from Monday.

S tu den t :  W i l l  you go t o  K a l t a g ?

CB: Because I go t  a card  from [ i n a u d i b l e ]  and she t o l d  me tha t

some o f  t h e  K a l t a g  p e o p l e  went back down on account  o f  t h a t .nn



EJ: Oh, yeah.  See t h e r e  was a funera l  at  Nula to  t h i s  week, and

the  b u r i a l  was y e s t e r d a y .  So some o f  the  p e o p l e  had t o  go r i g h t

back t o  K a l t a g  because  o f  the  s t i c k  dance.  [ i n a u d i b l e ]

DD: Who can go  t o  a s t i c k  dance?  I s  i t  open t o  anybody o r . . .

CB: Anybody,  anybody who wants t o  go.

DD: Yeah.

EJ: T h e r e ' s  a g u y . . .

CB: Even th e  P r e s i d e n t  can go  [ l a u g h t e r ] .  You.

DD: That means e v e r yb od y ,  then?

CB: Yeah.  I t ’ s open t o  anyone.

EJ: Yeah,  t h e r e ' s — w h a t ' s  h i s  name? M iche l .

DD: What?

EJ: C l i f f  M i c h e l .

DD: Yeah,  C l i f f  M i c h e l ?  I s  h e . . . ?

EJ: No, no, no,  a d i f f e r e n t  guy.  Anyway, he was w i th  t h e

U n i v e r s i t y  a t  N u la t o .  He works w i th  the  school  t h e r e .  And he s a i d  

t h i s  week t h e r e  g o in g  t o  be r e c o r d i n g ,  you know, as  much as 

p o s s i b l e  about t h e  s t i c k  dance.

[ i naudi b I e  c o n v e r s a t  i o n ]

DD: C l i f f  Michel  t e a c h e s  in  [ i n a u d i b l e ] ,  and h e ' s  down around

t h e r e  somewhere.

St u d e n t : C h a r l i e ,  what year  was t  hat — d id  the  s t  i. c k danc e c ome
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back? D i d n ' t  t h e  m i s s i o n a r i e s  frown on t h i s  before' :-1 Did th ey  not 

l i k e  you do i ng  t h e  s t i c k  dance b e f o r e ?

CB: No.

DD: Did t h e y  s t o p  t h e  s t i c k  dance f o r  a w h i l e ?

CB: Oh, t h a t  was q u i t e  a w h i l e  ago ,  yeah.  They thought  i t  was

s u p e r s t i t i o u s .

DD: Was t h a t  d u r in g  your l i f e t i m e ,  o r . . .

CB: Yeah,  yeah.

DD: When was t h a t ?  In the  1940 ' s ,  or when was th a t  t

CB: In ' 2 0 ' s .

DD: So f o r  a w h i l e  in  t h e  1920 ' s they  d i d n ' t  have i t .

CB: Yeah.  Then th ey  s t a r t  up w i th  i t  in ' 3 0 ' s .  Yeah.

EJ: Yeah.  In one o f  the  i n t e r v i e w s  that  I d id  w i th  C h a r l i e . . .

CB.: Yeah,  t h a t ' s  when t h i s  p r i e s t  from he re ,  when th e y  were  go ing

t o  have— t h e y  were  g o in g  t o  put one up down at K a l t a g .  A p r i e s t  

f rom he re ,  h i s  name was Fa the r  Lyons,  and then I know one from 

N u l a to ,  t h e y  s a i d — I was way ove r  in C in a u d ib l e ]  th a t  w i n t e r  when 

th e y  had i t .  And went from some o t he r  v i l l a g e .  Three  p r i e s t s  was 

t h e r e  j u s t  t o  watch how th ey  put up t h i s .  T h i s  s t i c k  dance.  And 

h^re  th e y  d i d n ' t  s e e  no th in g .  I t  was j u s t  a l I  danc ing ,  danc ing  

around t h e  p o l e .  No s u p e r s t i t i o u s  about i t .  I t ' s  j u s t  l i k e  you 

you go out Zi naud i b I e ] .

S tudent :  I s n ' t  i t  kind o f  a [ i n a u d i b l e ] ?



EJ: Oh no.

CB: No.

St uden t :: [ i n aud i b I e ] i t ' s  not l i k e  a th i n g  f or f un er  a l b :

EJ: The re  a r e  p a r t s  o f  i t  where i t ' s — where t h e r e ' s  emot ion ,  when

th ey  do i t ,  b u t . . .

S tuden t :  I s  i t  l i k e  th e  mourning tha t  f i r s t  y e a r ,  you know, l i k e

& v & r" y t) o d y f & & I 3 b s. d *

EJ: I t ' s  a t  t h e  end o f  i t ,  so i t ' s  r e a l l y  l i v e l y .  The re  a r e  t ime s

when— t h e r e  a r e  v e r y  emot i onal  p a r t s  t o  i t .

S tuden t :  I s  i t  supposed t o  be something  l i k e  what happens

[ i n a u d i b l e ]  th e  s p i r i t  a r e  l e t  go and— any th ing  l i k e  t h a t ?

EJ: I t ' s  l i k e  hav ing  t h e  l a s t  f a r e w e l l  p a r t y  f o r  t h e  p e o p l e .  So

p e o p l e  a r e  a lw ays  s a y i n g ,  "Okay, l e t ' s  go around one more t ime  

f o r . . . "  and t h e y  ment i on— or they ,  you know, ment ion your r e l a t i v e s  

or someth ing .  And th e y  say,  "Okay, r ea l  l y  dante  i t  up. And, yuu 

know, t h e y  j u s t  keep on g o ing  l i k e  t h a t .

CE-i: Yeah.  I t ' s  j u s t  l i k e  a person would come walk up t o  you and

say,  " L e t ' s  have  t h i s  r oun d . "  I t ' s  j u s t  the  same t h i n g .  I used t o  

dance l o t s  when I was in my— y o u n g . . .

S tudent :  So t h a t  was l i k e  [ i n a u d i b l e ] . . .

EJ: Huh? Yeah,  i t ' s  j u s t  r e a l l y  s a y in g  g ood -b ye  t o  th e  person .

And i t ' s  f i n a l  t h i s  t im e .  And th ey  t r y  t o  make i t ,  you know, 

l i v e l y ,  because  i t ' s . . .

CB: L i v e l y ,  t o o .  We I I , t h a t ' s  about a l l ,  a l l  t h e  t im e .  No more

q u e s t i o n s  [ l a u g h t e r ] .
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EJ: [ i n a u d i b l e ]  p e o p l e  d i d n ’ t do i t ,  the  t h i n g s  t h e y ’ r e  supposed

t o  do at  t h e  s t i c k  dance because  o f  th e  su ppr ess i on  th a t  t ook  p l a c e  

by the  church.  You know, th ey  d i d n ' t  have i t  f o r  many y e a r s ,  so 

l i k e  C h a r l i e  was t e l l i n g  you, he should have l e a rn ed  e v e r y  s t e p  o f  

how t o  do t h a t ,  but th e y  d i d n ' t  l ea rn  a l o t  o f  th a t  because  i t  was 

suppressed at  t h e  t im e  he was supposed t o  be l e a r n i n g  i t .

S tuden t :  And th a t  would be why t h e s e  young p e o p l e  t o d a y  d o n ' t  know

the  songs  in  be tween?
j

EJ: Urn hmm.

CB: Yeah.  Now l i k e  t h e s e  songs ,  th e y  supposed t o  dance  around the

s t i c k  but t h e y  d o e s n ' t  know how t o  s i n g  tha t  much.

[ :i. naud i b I e c on ve r  sa t  i on ]

[ t a p e  ends ]
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